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Andrew’s letter

During my life | have suffered a number of culture shocks. One

particularly notable one was when | started working for the Central

Electricity Generating Board in the autumn of 1974. Although I had

worked in industry before, in my gap year (1971), before gap years hac
been invented, | was stunned by the lengthy procedures that were used
get any work done. Months elapsed between the time a project to be
investigated was first thought of and the start of any signifiaerk on

that topic. As a consequence, there were many, many hours or day
when | was neither supervised nor expected to produce any useful work
That time certainly taught me to be more patient, but it aisghtame

how to work such cumbersome organisations.

This was very useful when | started working for the Church gidad

back in the summer of 1991. Once again | was faced with an
organisation that appeared to work on a very different time-scalee to
world around it. Fortunately, once again | learnt the ways to hese t
system so that it was possible to get essential jobs doheuwitaving

to wait for a generation to pass. But one thing that did strike me as
surprising was the appraisal system of the Church. In industy héen
used to annual appraisals and to see such events as a necekdary tas
shape the development of your career. In the Church of England the
“equivalent” procedure, ministerial review, was scheduled to happen
once every three years if you were lucky and only every otheriittn

your Bishop. The remoteness of the management system has neve
ceased to amaze me.

Perhaps it is because of my experience of the slow nature whththe
wheels turn within the church, that it doesn’t surprise me thatirgte f
suggestion that | should take a sabbatical occurred at my mialiste
review with Bishop Richard in October 2005. | know that | can’t
attribute all of the delay in taking this sabbatical to the warlahthe
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church.... but two and a half years later | am pleased to saynthat
sabbatical is now very much on the horizon.

This time last year, it looked as if | had ages to plan evenythibut

with only two weeks to go, | don’t feel fully prepared. Quite simfihe
pressure of events has made me adjust my priorities constantly an
hence only the really necessary preparations have taken plabap$e
this isn't such a bad way to start a sabbatical with the theme
Pilgrimage, for the experience of pilgrimages over the @sgtyears has
taught me a valuable lesson. On a pilgrimage, the most significant event
seem to happen not by design but by chance. It is the chantegnee
the unexpected experience and the surprising insight that makes
pilgrimage have lasting meaning. But even so, | wish | was sbatew
better prepared for what might be expected.

One section of my sabbatical will be to attempt the walk inrSipam
Roncesvalles to Compostela, a walk of just under 500 miles which
should take between four and five weeks to complete. Yes, | have don
some long walks over the past months and yes, | have tried to lbdrn a
of Spanish... but it all seems rather daunting at this time. | sy

the whole experience will be another culture shock for me, both lgarnin
to adapt my pace of living to the pace of the daily walk and also living in
a culture of which I have little previous experience.

There are many times in my life when | have taken on suchllizmoe,

but two spring readily to mind. The first was when | went to work in
Houston, Texas for a six week stint in 1979. This was probably one of
the worst times of my life. | thought that it was going toabbreeze
since | was looking forward to the work and | thought the way of life
would not be too much of a challenge as they spoke the samedahgua
Years later | returned to Houston and really enjoyed the experie
because by that time | had learnt that the cultures of the ndKtlze
USA are very different and the differences are to be enjoyel .other
experience was going on a 30-day silent Ignatian retreatwidssa life
changing experience which has influenced my ministry eveesiiic
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taught me to live the Bible and make it real... but the transitok t
some effort and commitment.

So, as | think about the walk to Compostela, | wonder what might be in
store this time.. With love,
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Catherine Barrington-Ward

A Prayer through a Painting: a totally personal rpense
By Catherine Barrington-Ward

As the endurance of our whole agony of the Passion is over ahdwee
rejoiced in Christ’'s Victory on Easter Day, | look for a Paintioiy
Resurrection and Joy, but somehow come up with this Caravaggio of
Doubting Thomas. There is nothing joyful in the immediate reaction t
this dark and almost brutal image, yet, with some surprise, | firsiin
praying through this within the context of the Resurrection, in @t spi
not of darkness but of hope.

‘The Incredulity of Saint Thomas’ by Caravaggio, c. 1601-1602. It is housed in
the Sanssouci of Potsdam, Germany.

St John tells us that Thomas missed the first meeting afsde Christ
with his disciples, and his response to their encounter was to say “Excef
| shall see in his hands the print of the nails and put my fingeithieto
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print of the nails and thrust my hand into his side, | will not believe”
These words are spoken a thousand thousand times every day. Tr
Resurrection in its literal form defies rationality and can ohby
accepted through Faith. Christ said afterwards to Thomas, “Because tho
hast seen me thou hast believed: blessed are they that h@eznoand

yet have believed”. So he wasn’t best pleased with Thomas.

Yet the real hope for us all is that Christ did offer Thomashiaace to
touch him and feel his wounds. Christ does understand our unbelief anc
he understood Thomas's.

This painting helps me cope with my own varying feelings of danbs
for me, looking at it becomes a prayer, a prayer journey of slow
revelation. My prayer is wordless.

| am led in by the sheer physicality of the picture as a evhot of the
wound. The light picks up the skin thrust back by Thomas’s finger, and
in a feeling of modern disgust, | almost feel that Thomaseisgb
punished for his incredulity. Then | take in Christ's hand, wounded,
guiding Thomas. Christ is helping him. | absorb Thomas’s facstah t
concentration, his eyes wide open as he understands the truth. Thomas
portrayed as a poor working man, one of us perhaps. His fadéng te
me that this is the true Christ, and that Thomas had wantedbi.to
Above, in shadow, Christ’'s unlined face looks down, although no one is
looking at it. The pose of the head could recall the position of Ghrist
head on the Cross after his death; but the face is alive withimgea
with sadness, perhaps because, despite having known Christ and hea
his words, Thomas still needed this experience, perhaps because ¢
man’s disbelief, of man’s rejection of Christ. Thoughts can wande
However the expression is also intensely focussed on the job in hand
guiding Thomas to accept the reality of Christ’s Divinity. phayer is
becoming more focussed and forming itself into one of enormous
thankfulness for this act of allowing Thomas to doubt, of leading him
back with such love and through such pain. Caravaggio lights the pate o
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another disciple. Caravaggio is hinting that Thomas is not the only one
That wound is there for me, too, to feel.

Then, conversely, | am aware that perhaps the largest expanghtof |
falls on Christ’s body, not his face. Caravaggio used light to lead our eye
to what is important. The body is revealed by Christ himself, nmulli
back his robe to help Thomas research the wound as fully as hesdesir
The body is a very ordinary human one. It is not one | would ever look
at twice. Yet that very normality is the point. God becamehfies
Christ. That body bore Christ’'s pain. Through that body, through the
sacrament of Communion, we come to Christ.

So through one picture | have prayed, and through prayer have made
journey from disgust, through doubt, to thankfulness and finally to the
full joy of the Resurrection.

Whether it is legitimate to allow oneself to pray in thisywhado not
know, as the dialogue between artist, painting and viewer is anaoplen
fluid one, while Christian doctrine is relatively defined; but most
religious paintings have a point or a use and were painted within a
Christian context, even if a slightly different one from our own.
Understanding that context helps; but although my reading of this
painting and my allowing myself to be guided by it may wellehked

me into heretical paths, | am sure that opening myself tdugs tas led

me into a deeper understanding of the total joy of the Resurrection.
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Patrick Hobson

SEEING IN FAITH
By Patrick Hobson

“Behold, | stand at the door and knock; if anyone hears my voice and
opens the door, | will come in to him and eat with him, and he with me.”
Revelation 3.20.

Holman Hunt's Light of the
World is a sermon on that tex
Not in words, which prescribe
our thoughts, but in image,
which sets them free to see In
faith.

It was in dawning faith that the
artist himself saw the image in
his mind’s eye, for he writes of
a conversion experience in the
doing of it. His Jesus knocks
patiently at the door of the
human soul, the weeds
signifying it obstinately closed
to Him.

In mature faith John Ruskin saw
Christ's priestly robes giving
hint of His sacrifice, confirmed
by the thorns interwoven in His
crown and bringing to mind
salvation worked upon the
Cross.

When Penny Hobson was moved to paint a copligtit of the World
she had to work in the same Pre-Raphaelite detail as Holman Hun
himself. Working thus closely and with utmost concentration she was
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given insights not seen by ordinary onlookers, and indeed only rarely by
scholars.

Thus she saw the single star above Jesus’ head as signifying Hi
Nativity, and the gnarled tree on His left complementing Hsetharm

to complete the cross of His Passion. She was not alone iy st&o

the marks of the stigmata but she speculated that Hunt may have
contrived Jesus’ hands in unnatural attitude in order to show them opei
as on the cross and precisely to disclose those marks.

Deeper still did she alone notice the stark contrast betweeplémseur

of His raiment overall and the bareness of His feet, andtilsatiay be

to bring to mind the very duality of Christ. So in this detail did see

the truth at the very heart of the Christian creed, Christ Otine, of
God, and yet sharing our humanity and so offering a way back to the
Father.

Ruskin wrote otLight of the Worldas “one of the very noblest works of
sacred art ever produced in this or any other age” and it became
immensely popular, with a copy on the wall in virtually every home.
We have purposely only taken a glance at it in this short article, yet Hunt
would not complain at that, since he was not given to explaining his
work but preferred the beholder to discover its meaning for himself.

What, pray, do yotsee in this iconic image, by yoeye of faith? |
should love to hear of your insights. You may easily see a good
representation of the work on a computer screen by a simplégparc
the Images section of Google on the internet. Or indeed thenarigi
painting may be seen in the chapel of Keble College in this ci\ay

God bless you in the looking.
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Hugh Wybrew

ICONS AND WORSHIP
By Hugh Wybrew

Eastern Orthodox icons are now widely appreciated in the Christian
West. Major churches, such as Westminster Abbey and Winchestel
Cathedral, have icons prominently displayed. Rochester Cathedral ha
fresco icons in its baptistery. Parish churches frequently &aveon or

two, and individual Christians and prayer groups not infrequently use
them as a focus of prayer. There are some western Chrigtienbkave
learnt to paint, or, as the Orthodox say, write, icons in the Bymanti
style.

But there is perhaps less appreciation in the West of the Orthodox
understanding of icons, and of their role in Orthodox worship. For
Eastern Orthodox, icons are essentially liturgical in charatheyy find

their proper place in churches, and in the icon corner in Orthodox
homes. In traditionally Orthodox countries they can also be found in
public buildings; and buses and taxis, as well as private vehicles|yus
have an icon on the dashboard or above the windscreen. Icons are ni
restricted to images painted on wooden boards: they are often in the
form of frescoes or mosaics on church walls and vaults.

In churches they are arranged in accordance with a traditioochwhi
relates them both to the church building and to the liturgical wmrs
which takes place in it. For the Orthodox, the church building has
sacramental significance: it is heaven on earth and the commahion
saints. Heaven is symbolised particularly by the dome, which
characteristically covers the central part of the nave, ard kalsthe
sanctuary, separated from the nave by an icon screen. In arédboéd
church, an image of Christ Pantocrator — he who embraces all thsgs -
normally found in the dome, with a representation of the heavenly
liturgy beneath. In the vaults and on the upper parts of the walls ar
represented the saving events in the life of Christ which rdednearth
with heaven. On the lower walls are depicted various categofies
saints. The semi-dome of the apse in the sanctuary usuallyrsatai
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image of the Mother of God holding the Christ-child, while beneath it on
the wall of the apse is normally depicted the communion of thdélepos
with liturgical bishops and deacons at the lowest level. The complete
scheme of iconographic decoration gives visual expression to the
theological significance of the various parts of the church building.

At the same time, the church’s iconographic decoration relates to
liturgical worship. The saving events in the life of Christ degidh the
upper parts of the church are commemorated in the great feasbis of
Church’s calendar, as well as in the celebration of the Divihegy,

the Eucharist. The baptised people of God in the nave are members c
the communion of saints, distinguished members of which are all arounc
them on the nave walls. The iconography of the apse relate$icgibci

to the Eucharist: as Mary, overshadowed by the Holy Spirit, bforts
Christ into the world, so the Holy Spirit, transforming the euchiari
bread and wine into the body and blood of Christ, makes him present a
every Liturgy. As Christ gave his body and blood to the apostldseat
last supper, so he gives them to communicants now. The bishor
celebrating the Liturgy does so in communion with his predecessors i
the episcopal ministry. The icon screen, which reached itssfulle
development in the fourteenth century, brings together all these smage
Christ, his Mother, their great liturgical festivals, the chuscpatron
saints, the apostles, and the prophets who foretold Christ's comimg, ca
all be found on the larger screens. On the central doors of thenscre
opening into the sanctuary, is the annunciation; for by his incarnation
Christ has opened the way into heaven for those on earth.

Icons have value as visual aids: they express the significaintee
church building, they present worshippers with the chief events in God’s
plan of salvation, and remind them of central Christian beliefsthgyt

are much more than visual aids. As iconography developed in tlye ear
Church, the Christian East developed a theology of icons. That theology
was refined in the course of the iconoclastic controversy of ijighe
century, and given the stamp of official approval at the seventh
Ecumenical Council at Nicaea in 787. Since then the making and
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veneration of icons has been integral to Eastern Orthodoxy: the final
victory of the icons in 842 is celebrated on the first Sunday in asnt
the triumph of Orthodoxy. Icons are understood as sacramental objects
which make present the person or event they depict; they ar¢irpemne
described as windows into heaven, since they depict their subjees not
they were during their earthly life, but as they are now, tigunsfd in

the kingdom of God. An icon is a presence, and to stand prayerfully
before an icon is to stand in the presence of Christ, his Motlsaing

or an event in their life. Prayer made before an icon is matiéo the
material object, but to the person it depicts; veneration paid tmagei
passes over to its prototype. In Orthodox theology of the icon,
veneration is sharply distinguished from worship, so safeguarding
veneration of icons from any charge of idolatry. Nevertheless, igens a
a means of grace; and Orthodoxy particularly venerates icons which
work miracles. They are the focus of pilgrimage, and are cononated
liturgically.

The sacramental character of icons [ 7 ©
is the reason why lamps are b i
normally kept burning in front of
them, why they are censed during
services, and why people put
lighted candles before them and
kiss them. Orthodox liturgical
worship is unthinkable without £
them, and they are the natural and |
normal focus of personal prayer.
For Orthodoxy, making and
venerating icons is integral to right
belief in the incarnation, which
itself is the basis of the theological
justification of icons. In Christ

God who cannot be seen became visible in human form: it is therefore
legitimate to depict the Word made flesh in images. To deny that
legitimacy is, for the Orthodox, to deny the reality of the incarnation.
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Christians of other traditions might find it difficult to accapt its
entirety the Orthodox theology of icons; and perhaps it is not negessar
to do so in order to appreciate icons as valuable aids to prayer an
devotion. But the Orthodox understanding of icons can help us to use
them properly, as a visual means of entering into the Christiatenyy
summed up in the patristic saying, ‘God became human so that humal
beings might become divine’. We too are destined by God to share in the
deified humanity of those depicted in icons.

By Margaret Hollis

“And David danced whirling round before Yahweh with all his might,
wearing a linen loincloth...” As David was coming backon
celebrating the return of the Ark to Jerusa)eta bless his household,
Michal daughter of Saul came out to meet him. “Much honour the king
of Israel has won today,” she said, “making an exhibition of himself
under the eyes of his servant-maids, making an exhibition of himself like
a buffoon!” David defended himself vigorously, and apparently Yahweh
agreed with him and did not allow Michal to bear children (Il Sanéu
Jerusalem Bible).
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| have only once or twice seen liturgical dancing, and my sympathy
with Michal, even though the dancers did not whirl like dervishes!
Nevertheless, dancing formed an integral part of worship in therdnc
world. In Greek drama, which was performed as homage to the gods, th
chorosboth sang and danced. The word in an altered form entered ou
language azarol - a medieval carol would probably have entailed a
verse sung by a solo voice with every-one else joining in the ghmous
doubt jumping around or at least clapping hands.

The OIld Testament records other instances of dancing as part o
worship, notably in Genesis 15, where Miriam leads the women in a
dance of celebration after the Israelites have crossed the &&ed S
Several Psalms refer to music and dancing; we have littleoidednat
ancient temple worship was like, but it seems to have been ektreme
rich in its use of music, singing and probably dancing. The samse wa
true of pagan worship, as we see from the large orchestra menhtione
Daniel 3. Many of the patterns of Jewish worship were taken inter

the Early Church. Paul encourages the use of “psalms and hymns an
spiritual songs” (Col.3:16), but makes no mention of dancing - perhaps it
wasn’t his thing! The Romans did not approve of dancing; they
considered it an activity of “lesser breeds” like Greeks ang&agys. In

this spirit church leaders, after the establishment of Christiamder
Constantine, began to discourage dance because it too much resembl
doubtful goings-on among the pagans. Later still, when the Church in
Europe became very authoritarian, dance as part of worship was
forbidden altogether, and the dance element of the Liturgy became
stylised into the gestures used by the priest celebrating. Mdms
Reformers banned what little remained of dancing, such asssions,

and in this country under the Commonwealth dancing of any kind was
prohibited, since it was seen as an encouragement to lewd behaviour.

Secular dancing was restored with the monarchy, and it floureshed
social pastime until late in the ®@entury. People aged 60 and older
will no doubt remember being schooled in the waltz, foxtrot and
quickstep, and many enjoyed themselves in local dance-halls or a
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student “hops”. The “tea-dance” has reappeared and is popular with thi:
age-group, but traditional dancing seems to make no appeal to the
young. Interestingly, thougHiturgical dance is making a come-back
with young people in the “charismatic” type of churches. On ther othe
hand, | read a pronouncement from a cardinal in the Roman Catholic
Church condemning it as unsuitable.

If, however, you wish to go ahead, you can visit websites which offer
supplies for such dancing - instruction, music, special clothing, #ilads
streamers. The dancing takes mainly two forms - solo and comndunal.
group of dancers perform in the manner abgps de balletwhile a solo
dancer will move in response to a reading or a song. Clearliy,igf i
going to contribute to the church service in an appropriate fashion muct
thought and planning is required. In St Giles’ the nearest approach tc
dance we ever see are the processions of choir and clergyhapgpéhe
movement of worshippers up through the chancel to kneel at the
communion rail for the Sacrament. St Margaret’'s is perhaps mor
familiar with the concept: we experienced some elements of demee

we staged our drama about St Margaret. Some of the young meshbers
the congregation could be involved in a properly organised dance: smal
children could be allowed to skip to music up the aisle to present
offerings made during the Sunday School session, older teenagets coul
be trained to offer a kind of ballet to accompany an anthemictusal

song.

| leave you with these thoughts. Although | have serious doubts as tc
whether this idea would really catch on, particularly in viewhef extra
work involved for the organisers, | may perhaps have sparked off some
debate in the congregation.
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‘GIVING GOD THE GLORY’
By Clare Weiner

In a short piece, | can only sketch a few ideas brought to mirttieby
general titteEngaging in Worship Through Art.

Two senses appear: passive and active. Passiwgewingart we may

be drawn into worship. Active: the artist is drawn to worship by

engaging in the productioof art. Indeed, there may even be Sense 3 —
a group who meet for worship can discover together that doing art,
individually or as a team, can become an act of worship.

The “Active” is likely to more readily occur to those who areative
artists, and is the one | want to explore, but firstly, to sket®ense 1.
Although Protestant churches, Orthodox Judaism and Islam have al
banned the making of “images” (using Biblical writings to support this
rule), the Catholic church and some of the Anglican church permit
statuary, and paintings, depicting religious scenes and characess —

of these will probably draw different kinds of people into worship.
Icons are of course art created with this specific purpose, and thei
detailed history, and use, | suspect, will be described in anothele arti
by someone better qualified than me. Their use goes back torthe ve
early Eastern Church, and they are seen as “windows into heateer r
than as depictions of the Godhead or Saints, and are indeed to be us
not as objects of veneration for themselves but to draw us towards
engage us with worship of, the unseen realities.

And so to Sense 2: to lemgaged in worship through the creation of

art refreshes how we view “creativity”. Early creativity @sserved by
anthropologists was possibly part of shamanistic worship, or believed
effective as a kind of prayer. We can only speculate on thet ey

cave paintings were understood. Much later, the idea — or insight -
emerged that creativity, which shades towards to genius — acrttysty

in itself — could have some connection with mental health or mental
sickness. The creations which streamed forth from the unconciods mi
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expressed the personal reality or inner world, the complex andlyossi
pathological “within”. And its expression — self-expression — could be
the mind’'s route to stability, resolution, cure. The idea that great
creative minds — ranging from Mozart and Beethoven to Einstein — could
be dealing with pathologies such as bi-polar disorder or a schizoid
personality is explored in Anthony Storr's bodke Dynamics of
Creativity, once (in the 1980s) virtually my “Bible”! Kay Redfield
Jamieson also explores such themes in her Hookhed with Fire

However. My thinking has shifted, partly through time, partlyt avork

as an artist both in the visual field and as a writer, and thipditly as |
muse on society in the 2Tentury. Time was when | believed that to
serve God usefully in the world of work, my contribution should be
made in a more utilitarian (and less apparently enjoyable!) tvay
painting and writing. What changed my mind has been the developmen
of the celebrity culture, widespread leisure technologies, and the
advance of the arts into the increasingly secular, violent, dandyci
mindset. At this point in time, it occurs that if we are to “shine as lights”
then to shine as very small pinpoint of art which honours the Creator
rather than idolising the creature is probably as useful asfahg other
options which might “make a difference”.

So, what is Creativity? Is it a more healthy responsédochaotic
internal world than violence, withdrawal, or other sick responses? It
probably true that creative people — and people who are encouraged t
create — will be able to moderate or externalise their emaltipain,
unhappiness, or sense of worthlessness by making art.

But, in Christian belief, we view Almighty God as THE Creatahe
Source of Everything. By whatever means, God “created” in some
profound sense, all that “is”. Which may sound very simplistic — but it
is how our faith expresses itself within the limit of words.i§tfans do

not live in a “closed system” but a sensitive structure whicludes the
Beyond Everything, which is greater than ourselves. Who is adCreat
and Sustainer who can and does Redeem us from the consequences
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the inner violence, conflicts, and pain. (Of course, the route is Byt ea
but that’s not for this article or for me to explain.)

Think a moment of what it would imply about the God we worship if
creativity wasonly an outlet for the unconscious mind ...we believe
we’re creative because we are “in his image” ...not becaudeawe an
agenda!

In the 2" century, the people who create the arts — especially music anc
film — have managed to also create the performers, who receive a kind o
“worship”. Creating visual arts, it is increasingly exjeelcto indulge in
irony and escalate the shocking. Limits are gone.

Contrastingly, creative Christians have the privilege ettgage in
worship through art. Looking around, much ofhatsover is beautiful,
whatsoever is puréSt Paul, Philippians 4 v. 8) remains. Personally, |
attemptin art to celebrate this. (Sometimes adding a touch of mild,
teasing irony which draws a smile of attention towards, fangte, the
way the crowded street is peopled with individuals each seplafiatm

one another — even from the toddler in the buggy they're pushing — by
the conversation on their mobile phones!) Likewise, in acting or
performing musicworship through art happens whenever the actors
and performers remember their gift is from the Creator. The
performance becomes att of worship — of Almighty God — rather
than a drawing towards the self of the audience’s adulatioenpting
addiction indeed!)

Maybe this is a simplistic view. It comes from meditatomgthe phrase
“Engaging in Worship through Art”.

Refs: The Dynamics of Creation: Anthony Storr, first published in the 1980s,
currently available on Amazon.

Touched with Fire: Manic-Depressive lliness and the Artistic Teampent:

Kay R. Jamison, New York: Simon & Schuster, 1993
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Margaret Bullard

Margaret Bullard sends us the following greetings from lItaly:

‘When | was in Italy last week | visited Aquileia, roughly half way
between Venice and Trieste, a large Roman town at the head of the
Adriatic, sacked by the Goths. The magnificent 4th century mosaic
pavement of the Christian Basilica included their version of Paradise
(largely a sea swarming with every kind of fish), and also the story of
Jonah. | was struck too by the figure of Jesus as ‘The Good Shepherd’
— a figure totally different from BBC4's Hippy (no charisma and a weak
mouth). Their 4th century version shows Jesus with short curly hair
wearing a brief Roman tunic showing his knees and accompanied by his
dog. Physiognomy presumably that of a fourth century Roman and more
like BBC's Pilate. He carries in his right hand pan pipes presumably to
call the sheep. Is this the only evidence we have that He could play an
instrument?’

[To the editor, the larger animal looks more like a second sheep. But

then the editor is not familiar with the physiognomy of Roman dogs.
Cave canem!]
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The Six o'Clock Service

Each Sunday during term time an

informal service is held at 6 pm in the

Lady Chapel at St Margaret’'s , lasting
about an hour. It follows a very simple

format:

Collect

Reading from the Bible
Brief thoughts about the reading from the leader

Discussion of the reading in small groups
Exchange of ideas from the discussion

Quiet prayer
The Lord’s Prayer

Between each of the main parts of the service there
hymns and informal songs. The time of prayer can be
for impromptu prayers but there is no pressure to d
the atmosphere is just calm and thoughtful.

Parish Magazine — April 2008

&% *

are
used
0 SO;

23



Why is this service being held, and why should you
consider attending it?

Most importantly, it is there for people who would like to
investigate Christian belief and worship, but who w ould

find it difficult to attend the main services at St

Margaret’s or St Giles’, because they feel that att endance
requires familiarity with the rituals and assent to the
beliefs, or because they think they would be conspi cuous
and embarrassed. At 6.00 there are no ceremonies, j ust a
couple of candles, and Christian beliefs are on the agenda

for examination.

Moreover, there are many churchgoers, in fact proba bly

most of us, who are not fully satisfied with the le vel of
Christian faith and worship which they have reached , and
need to think and talk over matters of belief and

practical Christian living with others engaged in t he same
guest. The discussion part of the service has prove dto
serve this purpose admirably, both challenging one’ s ideas

and providing a sense of support from others.

Finally, there has to be a milieu of worshippers fo ra
visitor to come into, so it is important to have a circle
of fairly regular attenders who know each other and are

ready to welcome outsiders.

At the moment the circle of people who support this

service is quite small, but | think they all find i t
enriching. A few visitors from outside the Benefice

congregations have attended. The atmosphere is very warm
even though the Lady Chapel is sometimes rather col d. And

tea, coffee, and home-made cake are served at 5.45!

Please consider attending, and please publicize it,
especially to anyone who wants to investigate the
Christian faith.
Edmund Weiner

24 Parish Magazine — April 2008



To Grass

You are corn of the field
and harvest wheat,
the mattress straw of night.

Your gentle smoke
from hearth-burned turf
curls above the thatch of home.

You are the wind-sung lullaby
for drowsing boys
who see panthers in the clouds.

You enrobe the sacred stones
on Wiltshire downs.
You're Lazarus of the snowbound steppe.

You are pasture of the lamb,
the lion’s tawny veldt,
new skin beneath the scab.

You sponge the blood
from Flanders mud
and heal the furrows of the Somme.

Your resolute roots of memory
draw new life
from Treblinka’s ashen soil.

With mercy your flame-like
tufts ignite the patient
smokeless burn of rusting arms.

David OlsenReprinted fronPoetry Nottingham
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Tuesday, T April

Thursday, 3¢
4.00 pm

Sunday, &"
10.30 am

Tuesday, &'
1.15 pm
1.45 pm

Sunday, 13’
10.30 am

Sunday, 28"
10.30 am

Tuesday, 22°
1.15 pm

Wednesday, 2%
12.30 pm

26

St Joseph of Nazareth(transferred)

Toddlers Servieg St Margaret's
Start of Vicar's Sabbatical (until 8 July)

The Third Sunday of Easter

Mattins and Holy CommunianSt Giles’,
followed by APCM

Praying the Jesus Pragebt Giles’
Trip to Dorchester Abbéym St Giles’

The Fourth Sunday of Easter

Parish Eucharisit St Margaret’s,
followed by APCM

The Fifth Sunday of Easter

Parish Eucharist & BaptigitnSt Margaret’s’

Praying the Jesus Prage$t Giles’

St George, Patron of England
Eucharisit St Giles’
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Thursday, 24"
12.30 pm

Saturday, 26"
10.00-12.30 pm

Thursday, 1** May
6.30 am-10.30 pm

10.00 am
12.30 pm

8.00 pm
Sunday, 4"
Monday, 5"

Thursday, 8"
12.30 pm

4.00 pm

Sunday, 11"
10.30 am

St Mellitus, Bishop, 624

Lunchtime Tal&t St Giles’
Harcourt Arboretum
Speaker: Timothy Walker

Bell Ringingt St Giles’

Ascension Day

St Giles’ Parish Room# use as Polling Station
for City Council Elections

Holy Communicat St Margaret’s

Lunchtime Tal&t St Giles’
Magdalen College: Deer Park & Fritillaries
Speaker: John Steane

Eucharist with hymms St Margaret’s

The Seventh Sunday of Easter

May Day Bank Holiday

Julian of Norwich

Lunchtime Talkat St Giles’
The University Parks
Speaker: Walter Sawyer

Toddlers’ Servicat St Margaret’s

The Day of Pentecost
Parish Eucharist and Baptanst Margaret’s
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Sunday
8:00am
8:00am
10:30am

10:30am
6:00pm
6:30pm

Monday
5:30pm

Tuesday
7:00am
5:30pm
7:15pm

Wednesday
7:00am
12:30pm
5:30pm

Thursday
7:00am
8:00am
10:00am
5:30pm

Friday
7:00am
1:15pm
5:30pm

Saturday
9:00am
5:30pm

28

Holy Communion
Holy Communion
Parish Eucharist

with Sunday School & Creche
Mattins & Holy Communion

Evening Prayer
Evensong

Evening Prayer

Morning Prayer
Evening Prayer
Eucharist

Morning Prayer
Eucharist
Evening Prayer

Morning Prayer
lona Liturgy

Holy Communion
Evening Prayer

Morning Prayer
Taizé Service
Evening Prayer

Morning Prayer
Evening Prayer
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St Margaret
St Giles
St Margaret

St Giles
St Margaret
St Giles

St Giles

St Margaret
St Giles
St Margaret

St Margaret
St Giles
St Giles

St Margaret
St Giles

St Margaret

St Giles

St Margaret
St Giles
St Giles

St Giles
St Margaret



