
Leichlingen is a small town in North Rhine/Westphalia 
between Cologne and Düsseldorf, on the banks of the 
Wupper. Nowadays it is a centre for apple and berry 
growing (its epithet is ‘Blütenstadt’ – ‘Blossom town’). It 
dates back to 973 AD, when Archbishop Gero of Cologne 

founded a monastery there, and during the Middle Ages a number of barons and 
knights established manors in the area.  
 

Farming and fishing were the main activities; but during 
the 14th century the first mills were established on the 
Wupper and in the valleys around, producing oil and 
grain. These were the forerunners of today’s metal and 
textile industries. Over the centuries the area attracted 
millers, weavers, bleachers, dyers and tanners; however, 

up to the 19th century most people were still working in agriculture in general, 
and fruit-growing in paritulcar.  

 
In the mid-19th century Leichlingen began to develop 
into a modern, industrial town. The building of the 
Cologne-Wuppertal railway line modernised its 
communications and attracted industrial development, 
and in 1856 Leichlingen was granted municipal rights. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PROGRAMME 
 

1. Pierre Attaignant (c1494 – 1551/2): Dance Suite (1550) from 
Quart & Cinquiesme Livre de Danceries  
 
Attaignant was a pioneer in using movable type for music-printing, 
enabling him to print faster and cheaper than his predecessors. He 
was granted royal privileges for his music books, and he was named 

imprimeur et libraire du Roy en musique. This suite is played on various consorts: recorders 
(2’, 4’, 8)’, crumhorns, dulcians, and different kinds of drums, to demonstrate the range and 
variety of the group’s Renaissance sounds. 
 
Movements: 
Pavane 
Bransle de poictu 
Basse dance ‘Conten desire’ 
Gaillard 

Bransle de champaigne I 
Tourdion 
Bransle de champaigne II 
Bransle de champaigne III 

 
2. John Jenkins (1592-1678): Fantasia II  

Jenkins was a prolific composer who was born when William Byrd was still alive 
and who died when Henry Purcell was already an established composer. It was a 
period of great changes in English music, and Jenkins’ particular contribution 
was the development of the consort fantasia for viols. His music is characterised 
by a lyricism, skilled craftmanship, and an original usage of tonality and 
counterpoint. This fantasia is played on a ‘normal’ consort of 4 recorders: descant, treble, 
tenor and bass. 

3. Anon.: Basse dance ‘La Magdalena’ & Tourdion Played 
with a ‘schawm’ sound: 2 dulcians (treble and tenor) with racket. 
 
4. Floriano Canale (c. 1550 – c1603):  ‘La Ugona’  from 
Canzoni da sonare a Quattro (1600)  
 
Probably born in Brescia, Canale was an organist, an 

Augustinian monk – and an alchemist. This Canzona is played on the lowest available 
recorders –a consort consisting of tenor, bass, great bass with bass dulcian. 
 

5. Gemshorn music 
 
i) Anon. Antwerp 1583:  Putta Nera Ballo Furlano 
Played on 4’ gemshorns: descant, treble, tenor and bass. 
 



 
ii) Anon. 15th cent.: ‘Alta Trinita beata’  
This hymn to the Trinity is from a Florentine collection of ‘Laudi Spirituali’ 
dated 1336.  Played on 8’ gemshons: tenor, bass, great bass, sub bass 
 

iii)  Allan Rosenheck b.1938:  ‘Sentimental’ from ‘Seven Easy 
Pieces for Recorder or Gemshorn Quartet’  
Allan Rosenheck was born in New York City, began taking violin 
lessons at the age of three and then taught himself the piano. 
However, he wanted to become a baseball player or at least a 

baseball reporterbut that, along with his dream of becoming a famous violinist, 
proved unrealistic, so he took up a technical career, working the field of 
acoustics, first in electro-acoustics (loudspeaker and microphone development, 
sound system design) and then  in noise control. He also composed; and friends 
began demanding compositions in the style of his piano improvising, a colourful 
blend of light classical music, Jazz and Broadway. His first public successes 
stemmed from requests from recorder groups for ensemble pieces. 

 
6. John P. Sousa, 1896, arr. William Otis:  El Capitain 
  
Sousa was born in Washington DC to Portuguese and Bavarian 
parents. When he was 13 his father, a trombonist in the Marine 
Band, enlisted him in the Marines as an apprentice, where he 

served for seven years, until 1875, and apparently learned to play all the wind 
instruments in the process. On leaving his apprenticeship he joined a theatrical 
(pit) orchestra where he learned to conduct. He returned to the US Marine Band 
as its head in 1880. In 1892 he organised his own band in 1892, which toured 
widely. A lively finale of trumpet music arranged for recorders and drum, to send you off to a 
stimulating afternoon! 
 
 
 
 
 
The Early Music Consort (Musizierkreis für alte Musik) was formed twenty-
seven years ago to give students of early instruments at the Leichlingen Music 
School the opportunity of performing together. 
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